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" RERGNBRZILFHS RN, UERAE , RERRN, 15, 188
REAS , EEHIIEME, BFNE, NESENZERITK, H—HE L%k,
BRERMA. IMRENFERHSR, EXTHXHF, BREFLT, "

| do my videos and photographys nearly at the same period. They are based on
my intuition and improvised music. The feeling of hunting and fishing almost be
the same and they often finds me, then grab it; or sprinkling a network in time
space and take it out to see what it is. This argument seems a little abstract, but for
me, it will be appropriate.



Dasein, WREFE&, 169 mHig, *&, 104 36 %, 2010

Dasein, Two screens video, 16:9 DV, Color, 10 mins 36 secs, 2010

"R RGN EF, Dasein S EBEEREFZEN—MREE, EALE, KHLEAFESESHH
S RIRERELAERMES TR XIMUANEZNEIN A CHFENAE . ERNFENRERX
IRREROHN T Ay A=, LERBARR , AT IS M A HiE BRI RS . "

As the title of this video, "Dasein" is a term from Heidegger’s philosophy, indicating the concept of
existence in this very moment. | try to slide the lens and switch the actual situation in order to find
this kind of outside perspective on one’s own existence. The background sound consists of the quack
noises of cicadas in summer, which comes and goes together with a continuous shouting out of
feeling alive.

Dasein

2010

Y57 F 18 | Two Screen Video
10'36"
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REHEE =ZRXR, 169, 5iF , #&,6 FiE, 184 53 %, 2012

A Quiet Room, Three-channel video, 16:9, HD, Color, 6 channels, 18 mins 53 secs, 2012

eI BB SR FRENRMN , RIFFMESZNR RS R ED
RS, AKAEHFRBERNRRT , LiTEKE A B L5
HI5S 1] .

The artist attempts to grasp a sense of existence, the scene in her eyes is
the reflection of her inner world. In such a frozen and strange situation,
maybe that quiet room could be found by oneself.

"RBEAENMMELE—BA KM S L, ZAIRESRIERIHR
HEHNGRREHFIREZELINCEFMEENHEZ S, FrUER KK
HLERE—T. "

L ERHIFEE) | A Quite Room
2012

£ BT | Multi- channel Video
18'53"

Edition of 3



" XA ERBRRT HREZS K =B — IR,

LB —MRIBMHAESERE, BREEFS AT UAKSEEME, URAFERERTEAMGMR—#, =
A LANAT R ENET, WARABFAHEMFH SRR R A REMER, FRARZSMREMAET (Dasein) ,
BEEMREGHEARSSHMBEREG—T, FERFHERNZENTA. TR FEEEEREM, SEE
BEREREAMER, BERGIARIEN Dasein FIXMEBERREFE, FRARATXNEF, BIFGAXH
MEERBINT MRE, ITHUTFEREM. RRERFER, UERE, #REBNITEZR, REXKFHS
Bid—R, ARERFAHEINOCHEMBREIREITLIN, TREE—EEETSHNSXNREELT, RA LI
MEEUAREMPRBELSE LITTNREH; FHREBNRHRELEX, MTEREMBRHERFF, BNAER
BR—REERTE, H—REXNEEHFREEEMELENE, AMAATARBEHEFIRR
BTAREEIREXNREER, EXLLXMEFEREETELINAXG—EESERARN, TERRATA—UIE
BT,

ZE#HYFE 8] | A Quite Room
2012

To raise examples for randomly casting a net in my own space time , like Dasein in 2010 and following work A
Quiet Roomin 2011.

A lucid capturing endeavor was emerged that moment, if time could be touched by body, and if existence could
on earth resemble material which is visible and perceptible, and if any sensation of this physically existed body
could be assembled and elucidated. Hence, Dasein was filmed during the heat swayed summer, attempting to
count on the perception of concrete powerful hot air to capture once, and find out what'’s that eventually.Prior
to adopt materials, the title of this film was added after all production accomplished, considering the definition
of Dasein is approachable to the felling | have obtained, as if the visual sensibility has been titled and the salvage
seems more achievable. Then, at the end of the same year, my heat flipped again, after the salvage after the hot
summer, an attempt in a frozen area has been determined. Occasionally, heart affection can never be schemed,
perhaps until a blast of dry snow blows on your face, you will realize a state of living and the texture of life
shivering on your scalp; or that hot and stuffy summer afternoon suffocated with noisy cicadas, individuals like
a chunk of flattened cheese firmly pressed by an enormous intangible hand. Nevertheless, why people only
consciously notice the feeling under certain location and circumstances, in fact, isn't the sense of existence
surrounding us ubiquitously ever present? Thereupon, everything appears in front of my eyes are preys.

Dasein
2010



A, BREM, 169, &iF, ®&, Kk, 204%#, 2012
Moon, Single-Channel Video, 16:9, HD, Color, No sound, 20 mins, 2012

RAEEERERET 20 7RI AR, LR 7T 20 778 .

This is a video about the moon moving for 20 minutes, takes with a
telescope, just a recording of the moon for 20 minutes.




RMi, HDV, EREZ#E, 53 28 59 %), 2012

Them, HDV, Multi-screen installation, 53 mins 59 secs, 2012

FEE 0 LAMBEFERRBETNR, AR ETFRAENEM, AW
ZRIL H B ] R R Y R BE

This is a video about the moon moving for 20 minutes, takes with
a telescope, just a recording of the moon for 20 minutes.

R | Them

2012

B BRANIM | Single- channel Video
53'59"
Edition of 3




P&, BRI, 169, i, ®e&, 3508547, 2012
About Fishing, Single-Channel Video,16:9 HD,color, 35 mins 54 secs, 2012
JULEBAERBIMIE , ITILF—BX, BREELEXH .

Several young people go fishing to the suburb. They are fishing for nearly a
whole day, then it gets a little boring.

£ | About Fishing

2012

24§37 | Single- channel Video
35'54"



Z 6] | Whereabouts

2011

EAB&ESR | Single- channel Video
3'57"

Edition of 3
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NELMRTIE LR RS , 2T HAHESE AMER
8] R B9 F . R E SRR ERIIRE

The reflected sunshine floating above the river, which is shot from the
perch, looks like the worldly things flowing in the time. The noisy from
the distant street is recorded to the soundtrack.



BEEE N, BAAEMNRAFHA, ERIEFAETH, RHICR
fbEIEEF. KEHM—RIREHEELETEF, UHEBRHY BRI
%, 1‘tl$E'. UIEiERE, NEEAEERN, MEERLUTFEARFEER,
XE—PMREFABEERITR H’JIEJEE, HABRE-TRATRIH ST ; b7
%BE&‘E BAREITHE, &U0E.

Abandoned all emotions, along with all montage, | only record its appearance
which world presents. From now on, a series of videos is no longer to be named
but captioned as the shooting date, endeavoring to dispel everything. Time
isn't existed but existence seems not existed either, which is a pointless issue
to probe. The only thing I intention to do is filming the world in front of me; to
salvage and observe when it occurs.

“REXABTEIRIRER, FIAZSGIRE (201209A) (201209B) (Bu5zZzfE)) ---fi1e) BEEXMBERREORMEFZET AT, O
SRR EX — 8 E EIF A4 R E X —REEAE, ?ﬁA‘?FﬂﬁﬁﬁH’]“"E%‘BEﬁU X—KEKAEX, REE—RBASRMNNEEREEMR
ARSI ENE, XREFFNEAREN—HE. BERNRENETHITEERRRAUKNIEIR, —/l\iEEt)]H__tﬂl]Hﬁn_.\, —
MEIRSRAIENTS, EXMEBHLEMTAEN, %EIEE#ZJIE):EJ:{tLE’JTH AEXE, BEMRGIHERE—H.

Speaking of the photography in this epoch, citing 201209A, 201209B, Between islands...compared their thinking pattern with mine during filming
isn't noticeable distinguished. If you would only confront an image and constantly view it, | will converge all energy into its negative film, you have
to assume all possibilities hidden from the concreted picture, which is joyful and full of challenge. Simultaneously practicing on photography and
video is my long-term working habit, a sliced static statement, a motionless liked dynamic status, the both emerge unremarkable discrepancy,
merely a differentiation of physical length. To this extent, photography and video are undifferentiated to me.

i

55z & | Between the Island
2012

%% | Photograph

65x 76 cm (in 9 pieces)




B35 8] | Between the Island
2012

%% | Photograph

65x 76 cm (in 9 pieces)

2012/09/B

2012

B | WP
Photograph | Hanney
mico jet paper
50.80*60.96 x 4 pic.



2012/09/B

2012

HE | REEA
BhR
Photograph |
Gelatin silver print
71x 82 cm

2012/09/A
2012
B | REZEEA

Photograph|Gelatin silver print

52x 70 cm



S5 NO.20130921, HEEUILH, 169, B5 , W, HE 74 59 %, 2013 F% NO.20131015, EFR{LsN, 169 HEENE, ¥ &, WEIiE, 10 4 04 #,2013

Video NO.20131015, Single-Ch | Video, 16:9HDV,color,dual ch [, 10 mins 4 ,2013
Video NO.20130921, Single-Channel Video, 16:9, HD, Color, No sound, 7 mins 59 secs, 2013 aeo > 2Ingie-hannetvideo colorduatchanne mins & secs
W= FRIER GRS, LR KPR NG . REBERFEFLAPHRER , TEEHET T RIRFAAN .

Stimulating a subjective lens from a child’s view, who is gazing at the

Originally, the artist would like to record the sound of wind in reeds; however, the tourists have been shot inadvertently.
small fishes in the stream.



‘_'\.

1--.: ,.'-l"“"l- 1.'. q.,"- 'J'-_h.,

F1%& NO.20130429, Epgfsh,16:9, &F , &, %A ,17 7246 %, 2013 FE1% NO.20130716, Hig{Lsn, 169, &5, &, EH,30 4, 2013

Video NO.20130429, Single-Channel Video, 16:9, HD, Color, No sound, 17 mins 46 secs, 2013 Video NO.20130429, Single-Channel Video, 16:9, HD, Color, No sound, 30 mins, 2013

ZIENBHEEREEFEYNEFNE , =KEAFETE R **T?ﬁ'ﬁﬁ?ﬁ?" BREL, MR IE— L ANV —HELEHN , UIRETE HEBEHBET LN EEMNEE , HSENKEE—DHHEETZTREAI—1 30 7HRE, AHE— N BEHNITR B ERTIESHEE
TEET—ELGHHOA] .. EXETZEEFSHNEHERET . R XEREKA IT%,MJJE/LL':HIJ.,T BRTEMRER. EXXMUFERIFR , R— 1N EAHERBTEIHER .

This video slowly moves its focus on the temple ground that is covered by plants. Because of the friction with time, the air captures a sense of

The video is patched together of a few brief moments, the length of one pitch consists of only one minute, whereas with a 30 times repetition it
presence. The video consists of several images, such as a spider weaving its web meticulously and several people walking past an ancient bridge

becomes a video work of 30 minutes. It looks like an accurate timer always repeating the same scene, but still seemingly coherent, like a never-
ending time spiral.



F1% NO.20130802, =i, BA,124 407, 2013
Video NO.20130802, HD, No sound, 12 mins, 40 seconds, 2013

REMBTEMAINEZBLRE, METHRENFEEZR , BRARHMEIETREEMAMETERE , BEF—MiEA LRXIEEEABHEULE
B & R R

This video shows a moment of gathering clouds, driven by the wind just before the storm is surging. After removing the sound environment, the
flow of changing images creates a strange observation experience. However, there is difficult expressible feeling similar to uneasiness or fear.

F% NO.20130920, Ep&fG, 16:9, &F , &, 3% kF,05 472 24 %, 2013
Video NO.20130920, Single-Channel Video, 16:9, HD, Color, No sound, 05 mins 24 seconds, 2013

R—1EERRERRRTESTRIEY .

The artist uses a fixed lens in order to shoot the plants in the fog.



“2013 F£91EE €201304/A) (201304/B) <201305) <2014my
super models) ---HEL#RBFHEARTIRHER, —BIRAZREHF
ERE, BAEEEFHEHERH, RRCIEPLERNENDZRE
EEE, FEAZERFTNMFRTHREIINER, "

201304/A, 201304/B, 201305, 2014my super models filmed in 2013...in
fact all resourced from the mundane life, coincidentally everything
around me, | do not intend to sensationalize a drama or manoeuvre a
scene, | only desire to camouflage the viewing secret into the image and
wait for that sight after someone who stares blankly but accidentally

unsealed that door.

2013/04A

2013

B% | EEBEITH
Photogtaph | B&W Inkjet print
50 x 60cm



"X TFEFNAENEE/LFAURELERMBNESERE,
MRMREBEIOARZRMBOEY, H—EHETEMESE, RiE,
RS, YEELXSILR, HERELZI, KEXE R
EMEFAE, RERMBEAXBHIREZHEBIAX, "

The interpretation almost apply to all recent photography portfolios. If
you only capture the plants | shot, | must hide its idiosyncrasy, spirit and
all experienced narratives, you gaze at it for a while, surely believe it’s not
difficult to unearth world hidden secret. | speculate my interest lies in

searching the door.

2013/04B-17

2013

5% | M GBI
Photogtaph | Color Inkjet print
60 x 50cm




2013/04B-15

2013

B¥ | REBIEITH
Photograph | Color Inkjet print
60x 50cm

2013/05/10 &11

2013

B | e EITe
Photogtaph | Color Inkjet print
1 30x 40cm x 2 pic




2013/05/07

2013

1B | M BT
Photogtaph | Color Inkjet print
30x40cm

2013/04/B

2013
ECARAL L Tk
Photogtaph | Color Inkjet
print

30x 40cm x 4 pic




B

My Super Models, &%, #
My Super Models, Photogtaph, Color Inkjet print, 45-35 cm,2014

"BEMRBE—TRAERMERIENA, BIERE
RSRHIEMRICREXINTHR, BNAZHHEKT LB
HMENREI, FREAERBHRAT S, XTHRE
REXAFNABNEREEIRE, BSRERMFLELINER
R, ARHERIERELEEDAC,

2006 FZHIHMIRIKREMNEBC (XM EERERUAR
ZEMXFHSRE) , RREEEAMNEINAN, BBZR
HHBHRLZI, TEXNEINALZEC, REFIHNERE
FARHBRFHENAE, TER—HEHET.

M 2005 (THOR) BBkz/E, HAEREHITRA
R EFMAMEZ S ATIH (BiEB) ; AR= (REX
Fitk) (Ladylady) (ERERTE) (EliBAE) (BE) -
ICREULPABRANERE, RAETENNSE, HETETLE
ZEUIT—RAEE, iEREMI, BTN ERRNEF
BHER, HEEHREFEARBETTA. 7

I claim myself always manipulate the instinct and perception to work,
even though innate rationalized to record the world, always perform
as if a leaping camera on the surface of water, sometimes it ascendants
also descendants. The theory corresponds to nowadays when public to
photograph with their smart phones, you adjust the camera lens to the
world sometimes yourself.

Before 2006, my lens almost only focus on myself (this series will be
stated in filmography and following scripts), then | turn to other people,
ultimately my body recognizes that everything eyes captured reflect the
antithetical content no matter others or yourself, a mirror utterly.

Waken after from A Snap in the Afternoon in 2005, mundane time
and figures appeared in my work, a boring Travelling Day; then | Love
Oleanders , LadyLady,Untitled, Oh, Beach, What Are You Looking
At... archived personals’ lives in reality with scattered narratives. Only
intermittently documents a fracture of time, | can peek through camera
which plays role of magic mirror to spot people’s activities whenever |
want.



WiHEE, AN, 169 EiE, &, 20 4 06 &, 2006
Travelling Day, Single-Channel Video, 16:9Hdv, color, 20mins 06 secs, 2006

ARBAM , BRETEI— I EB S T 790 BB IR . — IR AE Kb . N BRI EDERSE,
BEE. (. X, TERSHERIX B —EHFSE .

Travelling in a raining day with freeze feeling. Walking along the Taihu Lake with beer, cigarettes,
jokes, boring games and dialogues in a whole day, and will not stop...




HEXRMB, PG, 169 EE, &, 22778, 2007

| Love Oleanders, Single-Channel Video, 16:9HDV, Color, 22mins, 2007

"EERE AR (REXRH) 7d, SEAERMICZES, LE—BFEFXES
HIRHE , B A EBMAERFHRYE, ELEEFEARREXRRERE—EXEINE
AR R RESNE, TR SRHB ek . iR S EXER T ERTERN
KRAB, HE—HWESSEE, L, TEF,BE, MW\E, 8%, BB8xk BLEE
SRAMEHBEERNSNE . FRBIN - EEARBESNRE, RRT EEREN—
. AH—EEATFER, MRt ERIRETE—#F, ERLTEXHRADBEEHEM =G
Rl ARBIZEAREXMBEENRE , TE N EEERNTEMARER LG "

This video is named "l love oleander”, because from the artist’s perspective, the sides of
the road and park are open tracts of oleander almost over the whole year in Shanghai. The
humble but large flowers cro-wd together and are particularly conspicuous. Oleander’s sap
is toxic, when breaking it, a white liquid can effuse. It seems like a large crowd of people is
scattered in the city, repeating their daily life in the following way: working, eating, drinking,
smoking, staying at nights, men and women become numb and toxic is caused by cigarettes
and computers. Through capturing a normal party at weekend by video, trivial life can be
reflected. As if all attributable can owe to the ordinary, blood like the oleander sap, colorless
and tasteless but slightly sad. It’s difficult to describe this feeling, but perhaps everyone
living in this city feels the same.

HZFBE || Love Oleanders
2007

BARE{RSR | Single- channel Video
22'

Edition of 3



Lady Lady , ERER#RS%, 16:9 EiE, &, 21 7% 12 %, 2006
Lady Lady, Single-channel Video, 16:9 HDV, Color, 21 mins 12secs, 2006

BHRAMTXFERTERE , EEENKE , ZITHORETR, —
TAZEBHE, HERBCHR, mRH WLt , FHERIE,
R, RFFORIETF .

The single white-collar women travels to Hong Kong, lives in cheap
hotels, buys discount goods, and goes to the Disneyland alone, takes
photos by herself. The same situation in Macao. She does not talk with
others, just wonders by herself and looks very happy.

o4 g
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FRERTE , BEEALSN, 16:9 EfE, &, 34 7% 32 %), 2009
Untitled , Single-channel Video, 16:9Hdy, color, 34 mins 32secs, 2009

ERT 0809 FEBEMEFRR, EREZMNZHRTFEHIL
TMHFRGEENECEREFHARNBIREERHATS RO R, AR LR
BMEBERZE, URIILFHERMSRE . £FERMENESE, G611
AL AHNERIMA , AR KK NEEAFR ...

The video is made between 2008-2009, records a few friends of the artist's
father bringing an old friend who has Alzheimer's disease to Fengxian
for a walk, to a meal, then to a feast and finally to an entertainment bar.
Moreover, there are some sequences that show the time after the birth of
the son. Time goes by quietly, but life still continues.

FRRRTH | Untitled

2009

34'32"

EABRINIT | Single- channel Video
Edition of 3



| theught that my Iife repeatedly 15 handing the dentical matter

BiEink, SO, 169 EiE, #&, 29 79926 &, 2009
Oh, Beach, Single-Channel Video, 16:9HDV, Color, 34 mins 32secs, 2009

From the beginning to the end and return to the beginning, handing the identical matter, broke it and start from the beginning, | am enjoying,

i ! L . ‘ always enjoying, | thought that my life repeatedly is handing the identical matter, repeatedly without gap. Handing the identical matter. Always
BEREATERAMERAEEME, B—HEE, ARBREZFENRE . ——TEEARKRIF (EMEHRA/NMEAD enjoying and repeatedly handing the identical matter, without gap, | felt tired, but will never quit...

"BMERTEEHE—EEE, HEERRRIEFE, HREFE, RERN—ERAREME—HSEE, AMERTEEME, A—H45E,



FL, 204N, 169 EE, &, 1528158, 2010
What Are You Looking At..., Single-Channel Video, 16:9Hdv, color, 15 mins 15secs, 2010

HERD, BB, RE. EREHNRE, RRREEETA ..

Standing on the bank of lake, looking at birds and feeding birds; when you
are seeing the scene, what are you looking at...




BEE . BEL, #B5, ®eBET, 2011
Numerous Continuation: Summer Autumn Chaos, Photograph, Color inkjet print, 2011

"EANERE-ERFEE, AHE 2010 £, RHEBERLEER, AXFIEARL,
WHEEEEEFENA, BtEHEENMNIA, HEHERILRISOEHERZ
7, MRERSKKES, SSHEIMEREXRTRETHR, "

Until 2010, | took photographs at the corresponding period, targeting to inspect
time or figures from routine life, yet alienated from the ordinary scene as if mind and

physical body are isolated, only an extended stick stretched out, then sneaked into "HEE, RIATRT ERSREAHIE, LiF 2011 &,
the world and frequently pressed the shutter. "Numerous, LIANG Yue solo exhibition", Zendai Contemporary Art

Exhibition Hall, Shanghai, 2011




7 %45 : EFEL | Numerous Continuation: Summer Autumn Chaos
2011

B5 | M EBEITH

Photogtaph | Color Inkjet print

60x 90 cm x 6 pic

# % 4 : 8 # &L | Numerous Continuation: Summer Autumn
Chaos

2011

RE | MEBEITE

Photogtaph | Color Inkjet print

60x 90 cm x 4 pic



"EERIENEN, MBS AN STIHE , RORKEPETTUERNERERBHEWAOKD, SHERME, ZNFTRAEE, "% 2010 — 2013 REFHEARJMATHRNLR, RERMAT—LFRRDODFRZEN, SHEXMSR. S TRNESN

WEECTE—MFENSE, KBAHE, RSEUBRIA—HAEET, " SHRRERERE TR, MRFHLFK, HASMELROZ A, "
Life lies in movement, therefore, thinking surely can’t be nonstop leaping, my leaping cycle can be funded and extracted distinctively. It's a decent Following the 2010-2013 with my photographic study, | gradually add min-narration or raise billows. It can also be regarded as with trials. The

reference to apprehend and inspect myself. Most of time, | observe myself like perceiving others. continuation of camera language experiment is necessary. If you do not do it, you do not know what it is.



F22014 FH0EMm, €20140417) , £ UEXRKTER
BN AREHI, (20140706) kiFiRE, 2AHILEE
FEEHEHFHEN—IMRE FRPEEEMNTIE, mMXME
REARAZNBHERESRE/ILIAREE, HFEFREHR
H; 2014 £ 8 A ER1EHF IR Z Bl A — &2 & U HL BT N &% vk Z 7k &9
R A (201408250903 HIiRk1TH) R—HBEEMBETEELE
FEXMIERE, BFAMEERMTA, UFEAFL BEXEHR
HEZMS5HEFNA, TEBPMBEZSHEREZXNRFEUT
HET, FERRNEREESD, RCHEMENAZT AT,
L% (20141023untitled) ZEZEXEEEHE, ATHZREM
RV — N KR A0 E th F AN i 7 T 4 8915 K Z A K Hanna
Darboven MBI KRR, FBIFXFFEHENKAI KT IETE
EEAHZRE, FETHEIMEMELZEAERFNEE, &EIEM
KBRS, IHERMBERERA T —MEETRRNERA, KA
B IF FFi45R & 49 wonderland B985 1%, W—f ¢ A RS
ATHRBEZY, FEEHNESR, SERMET—ITEERR
prsiR, REBEAZHIRNEER—MIELHENARB30E
fiRe,

When it comes to 2014, “20140417"as an example, life start with restless
eggs in the stinking river in spring; the video “20140706"-Fly to the
Forbidden City is specially made for Beijing Arrow Factory, insipid but
ridiculous. This is common but there are ten thousands of visitors go

through and they never bored every day.

The documentary “The Tourists 201408250903" was recorded in August
2014, when | traveled to Alaska(ice-breaking tour ) with Ford motor
team. It is completely distinct from other normal documentary, | do not
know what it is. It seems like a travelogue, but | also participated in, the
feeling of being isolate melt in the video and | was deeply enjoyed, the

feeling as same as Fly to the Forbidden City

"20141023 Untitled” studied and discussed a misunderstanding and
abstruse video works of a great artist- Hanna Darboven, when | resided
in Hanburg. Consequently, | was addicted to this sense of random and
extempotaneous feeling, to confront everything happened or upcoming
things, and works become unexpected things. | think | really start to
enter into my wonderland (my camera ) step by step with a flying state,
occasionally, a specific experiment has been made during this process.
An attempt by me to relieve feelings in a transient and emanative

manner automatically dispelled.

F1% 20140417, MR, 169, ¥&, HE, 847 55%, 2014
Video No. 20140417, Single-Channel Video, 16:9, Color, Sound, 8mins 55 secs, 2014

ERHER, BERKRSHELECHRIFLED, MEMNEL, RTaINEaMEZEMIRZEEN, EtitFH—IRRBITRIOET,

The mass of red hatched fish eggs floating on the spring river. The other places are dead-alive, except fish eggs,tiddlers and floating rubbishes in the river.



%1% 20140706, BRI, 1619, ¥&, HFE, 104 28F, 2014 1% 201408250903 [HHRITH , BN, 169, #&, HE, 364, 2014

Video No. 20140706, Single-Channel Video, 16:9, Color, Sound, 10mins 28 secs, 2014 Video No. 201408250903, Single-Channel Video, 16:9, Color, Sound, 36mins, 2014

AT =R EMERRE, MBETE MR, FEESLHRINETF, BEXMMNLERNER LNZTEEERER, FEBEEARERTRARANAE. SHRHFREREZKRAEAEHNIERXRE RFRLERA, UAKKE, HERGHEVNNANRBERNEZ LRI MIRES S BRI, BaNRERK
1R,

The video is dedicated to Arrow Factory, it pictures scenes around the Arrow Factory with time. The video that recording the daily time is transmitted in the space window in the A recording video has been comprised when | took part in Ford motor adventure tour. It is neither a documentary film, nor a travel. Like always, | took pictures as a spectator, ho

evening, as if a corner hidden in the alley is a treatment for insomnia. wever, the mood of traveling finally struck me and | shifted into a sentimental mode.



‘RHERE LR, KESREEELS ARH—LMAEF
BHEHkE, SESETRLELEARATAIEYETEEE LK
T BAAREANRAXS ARSI ERBEY, HE
REBMALBGZEARAR, BELRTAMATREEM, IR
ATAI—YIRB, BT ZAI—BFERARTH—IUEE
ZH, HHkBEBITESS5HAp -

RRXEZRMERE—NFRE ARTRABERBIE—X

| SAW SOMETHING ON MY WALL, RREBTABEFAENER, EXE, §E—XREHTE
ISN'T IT A MIERO WORLD WEHMES, RAGKEBELYNORLIERE, AF2

XHH, —PNER, RBEF, KEUSHRIEE AR

SELMEEMAMEEMTRE, BFRAE—FXERE

| AM GOING TO DRAW A WORLD OF DUST... AEMEMEES, HRNEBSEREEZRMEESERBLEE

ZPRIGR, EMSKBEHSEAIENEY, mMITHELRSR

' ETHEapatiE, maNBRIEMERT, RHttRTE

\ . THRECEENAE EFTHATEEHNHETER, T8

i o RS e ] TR TRREGERKREE, MEMBERIETHT MR

S _ BEHtENZREY, REEERNAERIAIZESE

A & s4 N IHERLR, BAREZEHNRENRERESFREZ,

iyl HgFRT (], {BigH—RIE LA BAEE, AmMIiew

fil, KNERS, ZEESEEXEXNH, RA—#MAXE

. : ;i NHSESEEXHBBITE—IMH—EZHER, TR

Pt L . L I MNEEINEARRERS, HFFAERITHRIERENES,

; |, FEMRMNEFHCEFXD (Driving in the morn kill

i Desperation) , B AIGEMRIT—SWEBEARTE, BAKER,
HWIFROEESF, —RBAETEERL—T "

R1% 20130920, ISR, 169, ¥&, HFE, 2579 34%, 2013
Video No. 20140920, Single-Channel Video, 16:9, Color, Sound, 25mins 34 secs, 2013

ENERIEEEE, ATHRMSITEZZ AR Hanna Daboven BJ{ERTM AR — N RIGF1— L 48 _E RIS 22 E /E S,
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BRBERILLHEE | Driving in the Morn Kills Desperation

A video and some improvisational paper works have been made, which aimed to research and analysis the works of famous artist Hanna Darboven, when | resided in Hamburg. 2014
B PZAST | Single-channel video
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| was born in Shanghai and mainly live here as well. | do some
works when ideas suddenly come into my mind or what happened
| experienced. Basically, | was described as video artist, because the
media | mostly used were DVs or cameras. In fact, | am possible to
do everything. In other words, | was interested in everything | have
seen and | really wonder to take with it, except | used be a viewer.

| would like to present a video work this time, which | captured
a moment that | drove my car on the road in the early morning.
Actually, there is no experience can be duplicated and copied; |
can only try to access what | have seen and felt. The description of
this video shows below:

Once early morning, | attempt to drive and gallop on the road
so that venting my smouldering turndown and depressing loss.
Maybe it's just my whim or my period forced me to do like that.
It is extremely feel good to drive on the highway in Shanghai in
the early morning, the speed sometimes fast and sometimes slow
without any block, the feeling seems like you blow air off a balloon.
When | drove nearly 5:17am, both sides of the street lights turn
off. Then, the world in my sight completely turned black, blue and
white; buildings became tombs in black city; air got dark blue and
penetrating; white lines on the ground turned into a mysterious
flow of strip. When | remind it, | still uncertain that this is real or
my illusion, because | never catch this feeling again after that time
when | set my camera equipment up in early mornings. However, it
is pointless for me to repeat it again. If | used same way to repeat it
mechanically, | actually can achieve another unique result. Hence,
you will see the video itself rather a repetition that | described
before. Anyway, | hope you could watch this video--Driving in the
Morn Kill Desperation with patience. On the contrary, if you don't
want to go through it anymore, Congratulations, maybe you are in
good mood and don't need to relax any longer...

Bt 1999- 2005
Appendices 1999-2005
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Before 2002

The videos and photographs before 2002 were my early works, the vision was from my personal
experience, paying more attention to my own feelings and | was totally addicted into my own
world.

The representative works include It’s a Secret, Dian Dian, The Happiest Winter, The Light of Sky,
Will the Weather be Fine Tomorrow (Three screens video)

Basically, they are some simple fragmentary narrativity...

Will the Weather be Fine Tomorrow, as a concern of my emotions and top feelings, calmly recorded
the perception of my city life. From subjective perception, it seems like dead leaves scattered
around me.

Photography

The expression of lonic, Lily’s afternoon and Morse Code are the same as videos, lucking the
fragmentary narrativity;

Such as lonic, | captured a shadow from a cup of milk when | drank it. Trying to imagine telling
myself, | can see my soul from this white reflection.

In Lily’s afternoon, two girls always appear at the same time, one is about twenty years old,
another is a little girl. Actually, these two girls are the same person who appears in different time
but overlaps in the same place, always close to each other without consciousness.

When it comes to Morse Code, you namely know it is a password. People in photos sets unknown
lamp signals which is wholly a secret, everyone can guess and interpret on their own way.
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BEER "B & "Htadmyg, ZULRT
tlLEeE, £, 2002 &,

Installation view of "lonic"at "Don't Think About
Anything, LIANG Yue solo exhibition", BizART,
Shanghai, 2002

X, # L | The Sky, on the bridge
2002

8% | Photograph

4 P 4R405E | Hanny mico jet paper
50 cm x 75 cm x 5 pic




2003-2005 F1&Em
Videos between 2003 and 2005

U R TR KR UL — 5L, FRIEXMBEERE— TR ANMS L,
kSt AT IARAETA, HATARERE A,

Using the division and disorder lens to describe a sense of mood, and makes one
immersive, he or she could be anyone, and also be everyone.

L /RETAS | Morse Code
2003

8% | Photograph
80cmx 120 cm
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Fe4k | Nowhere %5 | Blindsweet

2003 2003

E %3047 | Single-channel video 1 B&IMIT | Single-channel video
) 23'14"

19'18"

Editiin of 3 Edition of 3

X . MARSHERMEZEEHERT, LIREEMEAEAEE . NABRELI=EHR JRRT, SPUITRILIREEE .
SERE BEEE, BEMER ABEE. MR SHEZIEESMERT  HRAEREFEMRAEAER . PABEEREZANTEENRAT , BRSIEKILRERER

There is a sensation that makes the people hold its breath, allowing the world to become blind and without directions. Personal feelings are getting blank and even inexistent,

There is no hope, no imagination, no time, nothing at all. images are drifting and becoming visible for everyone’s eyes.

E]

X | Stop Dazing

XK | Deafland 2003
2003 EABRAIST | Single-channel video
EA B4R | Single-channel video 35'35"
10'"10" Edition of 3
Edition of 3
_ . 2004 FHIREBF, PXEFERX, HRAENH, REXREWX . B2HRNER , XAUERAPEZENRTSHNER . KX EFHIEERF, FH2EFLEFFX
RE, RMKBESR , KELAEITE SR 2R 2R LB . %mgEq;ﬁsgfﬁrg#ggyﬂugggﬁEqiaﬁiuﬂgiﬁ . = = i ? ) T

. ) . ) It is a video poem made in 2004, the Chinese title is Ming Tian, Ming means bright, Tian means sky. On one hand it is referring to the future, on the other hand it can also be
Deaf lands are like the ears of the wind, they might hear some hidden sound that people normally are not aware of. understood as a blinding bright sky. The English title is not translated directly, it means stop dazing, almost like to stop the great lengths of descriptions of dizziness, confusion,
malaise, neurotic memories and dreams.
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During this period, the solo exhibition Stop Dazing following the literal tradition
of Stop Dazing (such as my order which needs to wake up from a time space
immediately, to escape from there as if a stuffy feeling wrapped in white sheets).

FRIER"AX" £ “FIEZE, £7]2003-2005 BRRRER, FIHA
R" ILEEARHL, Eig, 2005 £,

Installation view of "Stop Dazing"at "Stop Dazing, Liang Yue photos & videos
in 2003-2005, LIANG Yue solo exhibition’, BizArt Center, Shanghai, 2005
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XTHEHRATIEFESHER, ERLRERR-—MERERN, BEESSERN, HEHATUHK
EAETE, RIEM—LEEZHNBEEEVE, EXZXTABAZESTEN, R—ERREH
8] 2 FJ IS TR WA E A, "

Stop Dazing is summarized among these videos, since | treat myself as imagined characters, to describe
my story, my emotions and feelings on my own way. It seems like that silkworm is spinning with all
their strength, which is a terminated self-accomplished work in this period.

| took a plenty of photos during this period, basically, they describing an imaginative space that
freezing in the air, as if it can be touched. The ideas of these photos were consistent with main stream.
It appears that this is in my bones, | always feel that time can be stopped by touch.

B5 1| Clear 1

2005

B | XEBEITH
Photogtaph | Color Inkjet print
60x90cm



14 ZE NEE | Will going to sleep LR BRYHIKEERIK When the lake frozen at night
2005 2005

B5 | M EBEITH B | R EBEIT

Photogtaph | Color Inkjet print Photogtaph | Color Inkjet print

100x125cm 100x120cm
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ARISCESR, EMNAEERTHRME=MEANESR, SRERUEMTRXHEE, EHRR—1ENEMmE
HMEF, FEEZRH—AERERESREFEIMBLEAN, HMIFHNMEE—T. "

Wrong Time, | met 1999 on the Way were shot by the end of this period, which revealed to eliminate emotions to capture the
real world by a method of my mind, but | was still indulged in that imagination without apparent reason, and added segment
plots to my photos such as titled a name in narrating ways. I still kept this way of thinking in the next year or two, sometimes
be clam and sometimes be sigh.

B8] tH $& | Wrong time

2006

B8 | 2 Cprint

Photograph | B&W Chromogenic Print
60%90.5cm X 3 pieces



EFIBA 1999 £ || met 1999 on the way
2006

B% | 28 Cprint

Photograph | B&W Chromogenic Print
120x 177cm
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